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1 The bulk of Tilley’s records reside at Library and Archives Canada.

s all are doubtless aware, 2017 marks the 150th anniversary of 
Canadian Confederation.  The year promises to be one of great 
festivity with celebrations held from coast to coast, many of 

them sponsored by the federal government.  The forging of the Confed-
eration agreement, and the context in which that agreement was made, 
is among the most interesting and important events in Canadian his-
tory.   The politics of the debate were perhaps most contested in New 
Brunswick:  both the 1865 and 1866 elections were fought over the 
issue, with the pro-Confederation forces emerging triumphant in the 
latter, securing the deal. 

 New Brunswick’s pro-Confederation forces were led by Samuel Leon-
ard Tilley (1818-1896), one of the chief figures in provincial politics in 
the years leading up to Confederation. Tilley, a druggist from Saint 
John, entered into politics in the 1850s as part of his fervent desire to 
enact a provincial prohibition regime. While his dreams of a booze-free 
New Brunswick were thwarted, Tilley remained a key figure in provin-
cial politics, holding the important portfolio of Secretary-Treasurer (the 
nineteenth century equivalent of Minister of Finance) in several admin-
istrations in the 1850s, before himself becoming Premier in 1861. By 
mid-decade Tilley had become chief of New Brunswick’s pro-Confed-
eration forces, leading the charge to convince the province’s public to 
accept the controversial terms of Confederation in the above mentioned 
elections. Following the achievement of Confederation, Tilley departed 
Fredericton for federal politics, and served as a high-ranking Minister 
in the Conservative governments led by John A. Macdonald that domi-
nated Canadian politics between 1867 and 1896. Being such a promi-
nent figure in New Brunswick history, it would surprise people to 
know that only recently has the Provincial Archives had much in the 
way of Tilley’s personal correspondence and papers. In the past few 
years descendants have donated records handed down from generation 
to generation.1   They provide remarkable insight into one of the chief 
architects of the country that was forged 150 years ago and into the 
course of events that led to its formation.

By the time Tilley had assumed the premiership in 1861 his passion 
had turned from prohibition to railways, and it was this drive that set 
him along the course to becoming a “Father of Confederation.” The 
mid-nineteenth century was an era defined by a craze for railways. 
Politicians, businessmen, and average citizens were fascinated by loco-
motives, and all fervently believed that railways were the route to a 
future of peace and prosperity. Consequently railway construction 
began at a fevered pace, with colonial governments obegan at a fevered pace, with colonial governments offering generous 
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loans and funding for 
the efforts. Unfortu-
nately, railways did 
not meet the great ex-
pectations as econom-
ic generators. What 
prosperity they gener
ated was often meager, 
and governments were 
left on the hook for 
the costs of their con-
struction. As a result, 
by the early 1860s co-
lonial governments 
were deeply in debt, 
but still remained 
eager to continue pro-
moting railway con-
struction. Tilley and 
many of his contem-
poraries eagerly 
sought the construc-
tion of a railway link 
between the Maritime 
Provinces and the 
United Province of 
Canada (modern On-
tario and Quebec), 
convinced that an “In-
tercolonial Railway” 
would improve the co-
lonial economy and 
provide improved de-
fenses. The latter was 
an urgent need in the 
era of the American 
Civil War, as many 
feared that Britain’s 
perceived favouritism 
towards the break-
away southern Con-
federate States might 
prompt the northern 
Union States to coun-
ter by attacking Brit-
ish North America. 
This need drove Tilley 
to one of his first acts 
upon becoming Pre
mier, travelling to 
London to make the 
case for the Intercolo-
nial before the Impe-
rial government. 
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Tilley departed for Britain on Oct 30, 1861 and de-
tailed his visit in a dispatch to Arthur Hamilton 
Gordon, the Lieutenant Governor of New Bruns-
wick. Tilley was not alone on this voyage, as he 
was accompanied by Nova Scotia’s Premier Joseph 
Howe who was likewise visiting London to press 
the need for an Intercolonial. P. M. VanKougnet, a 
politician from Canada West was also to travel to 
Britain as a railway booster, but he was delayed 
and did not arrive until 30 November. Meanwhile, 
Tilley and Howe docked in London on the twelfth 
and set to work meeting with British officials.  The 
first they met with was Henry Pelham-Clinton, the 
Duke of Newcastle and Secretary for the Colonies, 
who broadly supported their goal, and took the rewho broadly supported their goal, and took the re-
quest before Prime Minister Lord Palmerston and 
his Cabinet who agreed that the project was an im-
portant one and were eager to hear more. 

Tilley and Howe set to work writing a paper con-
taining more details about the proposed railway 
when another contributing factor to Confederation 
made its presence felt, the American Civil War. It 
was at this time that news reached Britain about the 
“Trent Affair,” the interception of the HMS Trent 
by a northern warship and the capture of two Con-
federate diplomats onboard who were en route to 
Britain. The incident sparked fears that Britain and 
the northern states might soon be at war, and that 
Britain’s North American possessions would soon 
be in danger of attack. In response London took 
steps to bolster colonial defenses and, as Tilley put 
it, the incident “appeared to place our enterprise 
before the British Public in such a light that the before the British Public in such a light that the 
success of our application appeared all but 
certain.”2 Tilley and Howe presented the British 
government with their proposal, but shortly after-
wards Tilley returned to New Brunswick to do his 
part in assisting the volunteer militia in transport-
ing British troops across New Brunswick. Ulti
mately, tensions cooled and London and Washing-
ton were able to sort out their differences peace-
fully, but the idea of the Intercolonial remained 
potent in the minds of Imperial and Colonial politi-
cians. 

Negotiations continued into 1862, as did the linger-
ing threat of conflict erupting between Britain and 
America. Back in London in November for addi-
tional negotiations, Tilley wrote back to Lieutenant 
Governor Gordon, also a keen champion of the In-
tercolonial, informing him that an agreement had 
been struck between London and the provinces for 
the financing of the project.3  Britain’s condition 
that the project have a provision for a sinking fund 
in order to guarantee investor loans was agreeable 
to Tilley and Howe, but Tilley was sceptical that 
the Canadians would concur.  Writing to Gordon he 
felt that the provision would be their “chief trou-
ble” in selling the idea to the sceptical Canadians, 
and that “I fear the Canadians are not as anxious 
for the construction of the Intercolonial Railway as 
are the inhabitants of Nova Scotia and New 
Brunswick.”4  Tilley’s suspicions proved correct, as 
the following month at a meeting in Quebec, Cana-
dian officials, or “shabby fellows,” to use the Duke 
of Newcastle’s description of them, refused to 
accept the deal based upon the sinking fund provi-
sion, scuttling the project for the time being.  

While frustrated with the lack of progress on the 
Intercolonial front, Tilley and its other proponents 
soldiered on undeterred. Indeed, Tilley’s biogra-
pher Carl M. Wallace described the railway as 
nothing less than an obsession for Tilley.5  Deter-
mined to see it come to pass, in 1864 Tilley wel-
comed the opportunity for a union of the British 
North American provinces as a means to secure the 
funding for his sought after raillink. A larger politi-
cal union would provide the necessary financial 
backing for the project, as well as the political jus-
tification. Furthermore, the years had not lessened 
tensions between Britain and the United States. 
With the North on its way to victory in the Civil 
War, some voices were calling for Washington to 
send its army north once the war was over to teach 
London a lesson. While this was largely bluster, it 
did unsettle many in British North America, and 
gave added emphasis to the need of an Intercolo-
nial Railway to provide the provinces with better 
defensive capabilities. 

3 The main focus of the letter was Tilley commending Gordon’s decision 
to use British regular troops instead of New Brunswick militiamen to su-
press a strike and riot by striking railroad workers in Richmond Parish, 
Carleton County.

2 Samuel Leonard Tilley, “To His Excellency the Honorable Arthur Ham-
ilton Gordon C. M. G. Lieutenant Governor and Commander in Chief of 
the Province of New Brunswick,” MC2107/MS1A-92: Sir Samuel Leon-
ard Tilley family fonds.

4 Samuel Leonard Tilley to A. H. Gordon, Lieutenant Governor of New 
Brunswick, London, November 29, 1862,” MC2107/MS1A-92: Sir 
Samuel Leonard Tilley family fonds.

5 Carl M. Wallace, “Tilley, Sir Samuel Leonard,” http://www.biographi.ca/ 
en/bio/tilley_samuel_leonard_12E.html. Accessed January 30, 2017. 
Wallace also wrote a full length biography of Tilley for his doctoral dis-
sertation, see Carl M. Wallace, “Sir Leonard Tilley: A Political Biogra-
phy” (Ph.D. Dissertation: University of Alberta, 1972).
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Two meetings were held in 1864 to discuss the 
terms of Confederation, the first in Charlottetown 
and the second in Quebec, but these fell short of 
unanimity. While many British North Americans 
could agree upon the idea of Confederation in prin-
ciple, the particulars proved to be a harder sell. 
This was especially so in the Maritime Provinces 
where many feared surrendering part of their soverwhere many feared surrendering part of their sover-
eignty to a Union that would be dominated by the 
demographically and economically larger central 
provinces. Tilley wrote to Gordon from the Quebec 
conference discussing some of the political wran-
gling going on regarding federal and provincial ju-
risdiction, provincial representation in the federal 
parliament, and the composition of the Senate.  
These tensions almost proved too great for an 
agreement to be signed. Following the Quebec con-
ference, Newfoundland and Prince Edward Island 
walked away from the bargaining table, determined 
to make it on their own, and many in Nova Scotia 
and New Brunswick were eager to do likewise. The 
following year Tilley went to the polls to convince 
New Brunswick voters that the Quebec resolutions 
were the best terms they could hope for. The result 
was a decisive victory for the leader of the anti-
Confederation forces, Albert J. Smith, who carried 
 over 60 percent of the vote and won 30 of 40 seats,
 with Tilley being defeated in his own seat.

But it was not the end for Tilley or for Confedera-
tion. The Smith government proved to be a curious 
collection of politicians only held together by their 
desire to reject Confederation with no better alter-
native to offer the people of the province except an 
unremarkable status-quo. All Smith’s government 
could offer were doomed attempts to negotiate a 
free trade deal with the newly protectionist Ameri-
cans, who were still not kindly disposed towards 
Britain and its North American possessions. Ameri-
ca appeared to be more of a threat than a potential 
partner, with some American politicians and news-
papermen still calling for the battle tested union 
army to march north. As if in answer, several bands 
of renegade Civil War veteran Irish partisans called 
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the history of amateur photography in the Atlantic 
region and francophone Quebec await future 
research”.1 That statement is as true today as it was 
over 30 years ago when it was first written. In fact, 
despite some important foundational research by 
Graham W. Garrett and Jim Burant, the history of 
photography, professional and otherwise, in Atlan-
tic Canada generalltic Canada generally, and in New Brunswick in par-
ticular, remains unwritten. This brief article does 
not attempt to address that void, but it will investi-
gate one area which plays a part in the story of pho-
tography in New Brunswick: the role of women as 
early practitioners of the art. Specifically, this ar-
ticle discusses and contextualizes four small pre
confederation portraits that were “discovered” in 
the holdings of the Provincial Archives of New 
Brunswick.  These images are likely the earliest 
extant work identified as taken by a female photog-

1Lilly Koltun. 1984. “Art Ascendant/1900-1914” in ‘Private Realms of 
Light: Amateur Photography in Canada, 1839-1940’, Lilly Koltun (ed). 
Fitzhenry & Whiteside: Markham, ON, pg. 46

grapher in New Brunswick. To understand the work 
of two of NB’s earliest female photographers, how-
ever, it is important to first outline in broad strokes 
the history of the medium in the province and of 
the relationship between women and photography 
in its earliest era in Canada and elsewhere.

The first practical photographic process, the da-
guerreotype, was introduced to the world in Janu-
ary 1839 by Louis-Jacques-Mandé Daguerre at the 
French Académie des Sciences in Paris.                

s Lilly Koltun observed in the 1984 publica-
tion ‘Private Realms of Light: Amateur Pho-
tography in Canada, 1839-1940’, “[c]learly A
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Photography spread throughout the world very rap-
idly from its French epicentre over the following 
three years. Its expansion was no doubt spurred by 
the numerous improvements to the process made in 
that first period, which dramatically reduced expo-
sure times from the unbearable 20-30 minute range 
to times well into the range of seconds. This finally 
made portraiture feasible, albeit still challenging 
under anything less than ideal conditions. Even 
within the year immediately following the da-
guerreotype announcement, a few daguerreotypists 
took photos in Canada: John Hannavy has noted 
that the earliest known daguerreotype work any-
where in Canada was undertaken in 1840 by a visit
ing Englishman who took a view of Niagara Falls 
and, the same year, two Americans practiced in 
Montreal for a brief period.2 Hannavy also writes 
that, in 1841, an anonymous French man practiced 
briefly in Quebec City, and, very significantly, he 
discusses briefly a Mrs. Fletcher who was in 
Quebec City and Montreal in 1841, making her one 
of the earliest daguerreotypists in the countrof the earliest daguerreotypists in the country, male 
or female; she was a "professor and teacher of pho-
togenic art".3 

Even in this initial period before nothing other than 
a hint of a photographic “industry” could be said to 
have begun anywhere in Canada, Saint John, New 
Brunswick soon became host to practitioners of the 
art. Hannavy again notes that Hodgkinson and But-
ters, two itinerant American daguerreotypists 
“…advertised their skills as daguerreotypists in 
Saint John, New Brunswick in 1841Saint John, New Brunswick in 1841”4 where they 
may have taught William Valentine, who advertised 
his services in Saint John in 1841: Valentine and the 
team of Hodgkinson and Butters were likely the 
first working photographers in New Brunswick. 
The American duo “…also taught the daguerreo-
type process to others such as John Clow and 
Thomas Hanford Wentworth both of whom later 
opened portrait studios in the same city”.5 From that 
time onward in Saint John, and then later through-
out the rest of the province, photography only in-
creased in popularity.

A.B. Vining was another early NB photographer, 
active in Chatham, Fredericton, and Saint John in 
the late 1840s, and it was his wife who could be 
credited as the first woman working in the photo-
graphic trade in New Brunswick, although she does 
not appear to have been a photographer herself. To 
clarify, as Graham W. Garrett notes, "Vining was 
also active in Fredericton in June 1847 with his also active in Fredericton in June 1847 with his 
wife, an artist who gave lessons in making wax 
flowers and apparently coloured daguerreotypes. 
The editor for the “New Brunswick Reporter” re-
marked that Vining was not only producing fine 

Mr. & Mrs. Vining were now patronized by several 
of the foremost families in Fredericton.6 

Hand colouring or tinting of photographs is a pracHand colouring or tinting of photographs is a prac-
tice that has been around probably from the begin-
ning of photography and it remained popular right 
up until the dominance of colour photography in 
the mid-to-late portion of the 20th century. In Fred-
ericton, as likely elsewhere, many of these colouri-
sation artists were women. One of New 
Brunswick’s best-known 20th century photogra-
phers, Madge Smith of Fredericton, for instance, 
sold hand-coloured photographs throughout much 
of her professional career and likely worked as a 
colourist at Harvey Studios before she opened her 
own shop. Smith’s collection of 1,275 negatives is 
held by the Provincial Archives of NB where it is 
entitled P120 Madge Smith photographs. However, 
between the days of Mrs. Vining’s early colourisa-
tions and Madge Smith’s prolific work beginning in 
the 1930s, we now know of a small handful of pio-
neering female photographers in the province. The 
earliest female photographer for whom there are 
extant examples of her work is likely Jane Wilson.  

Born Jane Flett of Nelson, NB, she married Wil-
liam Wilson in 1855 in Miramichi, and the two 
lived between Washington, Minnesota, and New 
Brunswick over the ensuing decades. In 1860 Jane 
was listed in the Minnesota census as living at 
Lakeland with no occupation noted, where William 
was listed as a bookkeeper. By 1865, however, she 
advertised her services as a photographer in the advertised her services as a photographer in the 
Chatham, NB, directory, and took out ads in “The 
Chatham Gleaner” from at least 22 February 1865 
to April of the same year, including the following 
ad, which read: 

______________________________________

“Photographs! Photographs. Mrs. J. Wilson, late “Photographs! Photographs. Mrs. J. Wilson, late 
of the United States, begs leave to announce to 
the Ladies and Gentle-men of Miramichi that 
she has taken rooms above the store of Mr 
Arthur Wright, in Chatham, where she is pre-
pared to take Photographs, Perreotypes, and 
Melaneotypes, in the very latest style of the art. 
The price will be moderate, and no pictures The price will be moderate, and no pictures 
charged for, unless satisfactory to the owner.”
______________________________________ 

2,3,4,5 - pg. 261, 6 - pg. 327Hannavy, John (ed.). 2008. “Canada” in “Encyclope-
dia of Nineteenth Century Photography”. Routledge: New York.
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The subjects of the photos are unidentified, and the 
only link to Wilson is that each bears pencil in-
scriptions on the back which explain that they were 
taken by “Mrs. Wilson” in Chatham. They are in 
the older style of carte-de-visite portraiture in that 
they are full-body portraits and, at least one of 
them features slight tinting of the cheeks of one of 
the ladies.the ladies. They are not strictly conventional, how-
ever, in at least one regard: the photograph of one 
young girl shows her holding a badminton racket 
and birdie. Posing with sporting equipment that 
might have been a favourite pastime of this young 
girl provides a possible bit of insight into her life; 
the “prop” at least adds a bit of interesting charac
ter to this otherwise straightforward portrait style 
that was typical of the era. 

Although Jane Wilson was certainly one of NB’s 
first working female photographers, she was by no 
means the first in Canada. Aside from the afore-
mentioned Mrs. Fletcher in Quebec in 1841, there 
were other notable early Canadian women photog-
raphers. Between 1858 and 1862, Hannah Maynard 
learned photography, probably in Bowmanville, 
ON, and by 1862 she opened her first photographic 
studio, Mrs. R. Maynard’s Photographic Gallery. 
By 1864, Maynard taught her husband the prin-
ciples of photography; she went on to become 
noted for her portraiture and experimental/trick 
photography, her husband, Richard, principally for 
his landscapes. That said, throughout the 19th cen
tury, female photographers were rare and were in 
the extreme minority compared with their male 
counterparts. For instance, Laura Jones, a research-
er on the role of women in the history of photogra-

Wilson’s “perreotypes” is possibly a misprint of 
“ferreotypes” (sometimes a.k.a. ferrotypes), likely 
an archaic trade name for what have become known 
more commonly as tintypes in North America. Sim-
ilarly, her “melaneotypes” are today known as am-
brotypes (positive images on glass, often presented 
in a folding case).

By the 1870 census William Wilson was living in 
Hudson City, Wisconsin. The same year, Jane 
Wilson, then aged 38, was also living in Hudson 
City, Wisconsin, and still listed her occupation as 
photographer. Interestingly, in that census, a young 
Canadian-born woman named Jenette (whose sur-
name is unfortunately difficult to discern), aged 22, 
was listed as a neighbour of Janewas listed as a neighbour of Jane Wilson, and Jen-
ette also listed her trade as a photographer. Perhaps 
Jane taught Jenette the art of photography. One of 
the final traces of Jane is her appearance in the 1880 
census with her husband, William, (she was then 
50, he was 51) in Lakeland Village, Minnesota, 
where he is listed as a clerk and she is listed as 
“keeping house”. It seems likely that Jane practiced 
photography perhaps as early as late 1864 and at 
least into the 1870s, though we do not know yet the 
length of her initial tenure here. The trail for Jane 
and William Wilson seems to go cold after the 1880 
Minnesota census, but three of their children were 
in Crookston, Minnesota in 1885. 

Although it is not known where or how Jane Wilson 
herself learned photography, it seems possible, if 
not probable, that she learned it in Chatham or 
Newcastle from a man named Aaron Sproul who 
had been advertising a bit in the Chatham Gleaner 
and elsewhere. This suspicion comes from an ad 
placed in that paper on 19 August 1864, about six 
months beforemonths before Wilson’s career in Chatham began. 
In his ad, Sproul, giving his address as Newcastle, 
notified the public of his leaving the photographic 
trade in this way: “A Great Bargain: The Subscriber 
will Sell his SALOON and Fit Out for Photograph-
ing and Ambrotyping, and Stock enough to take 
Thirty Pounds worth of Pictures, and instructions in 
the Art if required for Fifty Pounds. Any person 
wishing to purchase, will do well to call at the 
Saloon, and satisfy themselves that it is a good in-
vestment”. Wilson may well have taken up Sproul’s 
stock, trade, and perhaps his offer of “instructions 
in the Art”. 

Although more of her work may yet materialize 
now that Wilson is “on the radar” of a few archi-
vists and others, for the time being, the only known 
examples of her photos are four well-executed 
carte-de-visite portraits of young ladies present in 
the Doak family collection, MC1055. 

M
C
10
55
-M

S2
5-
E1
-3
-B
A
C
K

Autumn 2017



a talk that “in the peak period of the Da-
guerreotype (1841-1855) there were 
1,750 Daguerreotype studios in England 
of which only twenty-two were operated 
by women”.7

Significantly, however, photography was 
envisioned from the very beginning as an 
activity that was at least “open to” (or ac-
ceptable for) women: even Daguerre in 
his announcement of his invention in 
1839 stated that, “The leisured class will 
find it a most attractive occupation, and 
although the result is obtained by chemialthough the result is obtained by chemi-
cal means, the little work it entails will 
greatly please the ladies”.8 Some women 
did take up photography almost immedi-
ately: as Helmut and Alison Gernsheim 
have written of Mme Giroux (born Zoé 
Colin, the wife of the Alphonse Giroux, 
manufacturer and vendor of Daguerre’s 
first commercial daguerreotype appara-
tus), who “took many of the specimen 
pictures which were sold with the appa-
ratus, and deserves to be remembered as 
the first woman photographer”.9

Returning to New Brunswick’s first 
women photographers, along with 
Chatham’s Jane Wilson in 1865, Miss 
Emma J. Whitlock seems to have been 
one of NB’s other earliest female photog-
raphers. Born about 1843, she was the 
daughter of St. Andrews attorney, 
Samuel H.Samuel H. Whitlock, and Margaret Whit-
lock. Emma Jane Whitlock was 18 years 
old in the 1861 census with no employ-
ment listed. The same year, the 1861 Pro-
vincial Exhibition was held at Sussex 
Vale 1st-5th October. At that exhibition, 
Emma was awarded the 2nd prize for 
watercolour drawings, suggesting an 
early aptitude for art. In the 1865 
Hutchinson directory, she was listed as a 
teacher on William and Water Streets in 
St. Andrews. However, in the 1867 
Hutchinson directory she advertised a 
photography studio on William Street in 
St.St. Andrews. 

In the 1871 census Emma was still at 
home with her parents in St. Andrews, 27 
years of age, and her profession is listed 
as artist. In the Provincial Exhibition of 
1878, Emma exhibited an oil portrait and 
crayon drawings. In the 1881 census she 
is enumerated with the same situation 

and status. Emma died at the age of 46 in 1890. The 13 February 
1890 “St. Andrews Beacon” death announcement reproduced 
here is one of several similar announcements carried in various 
NB papers: “It is with regret we chronicle the death of Miss 
Emma Whitlock, the Christian Scientist, who died of pneumonia 
on Wednesday eve. at her brother's residence on Water street.” 
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7 - Jones, Laura.  Photography history lecture summary available here:  http://phsc.ca/ 
Laura-Jones.html\

8 - pg. 81, 9 - pg. 172 Gernsheim, Helmut and Alison. 1968. LJM Daguerre: the history of the di-
orama and the daguerreotype. Dover Publications: New York.
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Interestingly, Whitlock was remembered in death 
announcements not for her art or photography, but 
for her association with “Christian Science”. To 
clarify, Emma practiced a kind of faith healing 
which she referred to as Christian Science 
(associated with the still extant Church of Christ, 
Scientist). She came to wider public attention in the 
1880s when she was taken to police court in Freder1880s when she was taken to police court in Freder-
icton for practicing medicine without a license. In 
her own words, as part of her testimony in that trial, 
Emma reported that she had then “…been in Fred-
ericton since New Year's Eve. I resided with my 
brother in St. Stephen, previous to coming here. I 
have been an invalid since childhood. I was in 
Boston three years and a half, under the treatment 
of physicians. I came home four or five years ago 
last fall. I commenced the study of this Science in 
April last." She learned it from a Miss Tyler in 
Calais, she purchased Mrs. Eddy's book (Mary 
Baker Eddy was the founder of the Church of 
Christ, Scientist) from her and took a three week 
course from a Christian Scientist in Calais. Emma course from a Christian Scientist in Calais. Emma 
claimed to have cured her ill brothers through this 
science. Although it was very unusual at the time, 
many Fredericton ladies turned out to support 
Emma in police court, including some who testified 
as witnesses of her curative powers. Some of her 
sympathizers even "manifested their hearty approv-
al" of her willingness to have her method put to the 
test by "loud demonstrations of applause".10

For the time being, the only sample of Whitlock’s 
photographic work known to this author is an am-
brotype of an old brewery in St. Andrews, c. 1855- 
1865, that is attributed to Emma Whitlock (New 
Brunswick Museum, reference number 15389).  If 
this photo was taken any time in the 1860s, it 
would make it among the earliest outdoor scenes in 
New Brunswick, and one of only a handful of New Brunswick, and one of only a handful of 
known extant outdoor ambrotype views of the 
province. 

11, 12, 13 - pg. 55  Lilly Koltun. 1984. “Art Ascendant/1900-1914” in Private 
Realms of Light: Amateur Photography in Canada, 1839-1940, Lilly 
Koltun (ed). Fitzhenry & Whiteside:Markham, ON
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The Provincial Archives will present a major exhibit of treasures from the Archives.  They will be in the various 
formats held by the archives – maps, documents, personal papers, photographs, video footage, etc. and will high-
light records from each of New Brunswick’s 15 counties.  The launch in May 2018 will take place on the anni-
versary of the official opening of the Provincial Archives in 1968.

Another primary event will be an Anniversary Jamboree (slated for Autumn 2018) celebrating New Brunswick 
performers from the past whose music is preserved at the Provincial Archives. Hosted by Ivan and Vivian Hicks, 
renowned New Brunswick musicians, the concert of predominatly country music will feature selected NB musi-
cians in narrative and song, as well as some of the Hicks’ own music. We also hope to prepare a digitized version 
for presentation in other New Brunswick communities following the concert.

Other activities in the planning include a radio series, “Ask the Archivist”, that will feature experts from the staff 
of PANB who will answer questions on various archival topics such as preservation of records, genealogy, etc.
Also being investigated is a history of New Brunswick with chapters by established scholars who have worked Also being investigated is a history of New Brunswick with chapters by established scholars who have worked 
on specific periods or themes.  The work would provide an update of Stewart MacNutt’s history that covers de-
velopments to 1867 and was published in 1967.  Since that date, volumes of records unavailable to MacNutt have 
been acquired and organized by the Provincial Archives.  They have been mined by many users including schol-
ars who have made use of them to take a new look at our province’s history or to extend its examination into the 
21st century.

Other possible programs include partnering with a performing arts group to host an artist-in-residence at PANB 
in 2018 with the group or artist using archival material as ‘inspiration’ for creative pieces of dance, art, or theatre.  
The heightened involvement of PANB in the school heritage fairs is another possibility.

As appropriate, these activities will be digitized for presentation on the PANB web.  Watch that site for an-
nouncements on dates and venues for anniversary events.

he Provincial Archives will mark its 50th anniversary in 2018 with a number of special events and activities.  
We hope they will interest and involve many members of the Archives’ Associates and many New Bruns-
wickers.  T
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Get your Christmas cards this
fall by visiting PANB!  Featuring
three beautiful designs selected
from PANB’s collections.  

Proceeds to benefit the Associates
of the Provincial Archives of 
New Brunswick

Sold in packages of 5
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